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of objects for the permanent collection 
of the Art Institute. 

The Municipal Art League of Chi- 
cago prizes, four, of twenty-five dollars 
each for the best exhibits of handicrafts 
by workers in the state of Illinois. 

The Mrs. Julius Rosenwald prize of 
fifty dollars for the best textile exhibit. 

The Mrs. Frank D. Stout prize of 
one hundred dollars for originality of 
design and fine workmanship in lighting 
fixtures executed in any medium, or for 
other works in brass, wrought iron, etc. 

The Committee of Selection for the 
Applied Arts exhibition will include 
Miss Ingeborg Olson, Benjamin K. 
Smith, Miss Laura Matthews, Edmund 
P. Kellogg, and William J. Meyer. A 
special feature of the exhibition will be 
a display of aesthetic compositions of 
autumnal weeds, pods, seeds, foliage, 
flowers, and their receptacles. The Com- 
mittee in charge of arrangements com- 
prises Mrs. Hubbard Carpenter, Miss 
Lena McCauley, and Fred M. Miner. 

Another exhibition related in kind to 
the Applied Arts, the twenty-sixth 
annual exhibition held by the Chicago 
Ceramic Art Association, will be in place 
during the same period, October 8-27. 
For mention of other coming exhibitions 
see the calendar on page 117. 

THE VALUE OF MUSEUM 

INSTRUCTION FOR 

CHILDREN 

PERHAPS the visitor passing 
through our galleries has come 
upon a group of children sitting 
before a piece of sculpture, or a painting, 
or an object of fine craftsmanship, and 



listening to an informal lecture upon it. 
Perhaps he wondered what it was all 
about, and why the children were invited 
to come. He may have thought it a 
rather hopeless or purposeless task, this 
bringing of the aesthetic to children. If 
he did, it was because he did not under- 
stand; and if he stopped to investigate, 
he would find it otherwise. 

To paraphrase a paragraph of Ernest 
Poole: 'He had thought of school as a 
simple place, filled with little children, 
mischievous at times, perhaps, and some 
with dirty faces, but still with minds and 
spirit clean, unsoiled as yet by contact 
with the grim spirit of the town. He 
had thought of childhood as something 
intimate and pure, inside his home, his 
family. Instead of that he was disturbed 
and thrilled by the presence around him 
of something wild, barbaric, dark, com- 
pounded of the city streets, of surging 
crowds, of rushing feet, of turmoil, filth, 
disease, and death, of poverty and vice 
and crime.' 

And then to a childhood such as this 
is brought a glimpse of the beautiful, 
an expression of the feeling for beauty 
that lies dormant in everyone. It may 
be in the form of a landscape, or a piece 
of pottery, or a cast of the Elgin marbles 
— and a responsive note is struck. Then, 
to continue the paraphrase, 'does one feel 
the vital throbbing of a tremendous joy- 
ousness, of gaiety, fresh hopes and 
dreams, of leaping young emotions like 
deep-buried, bubbling springs bursting 
up resistlessly to renew the fevered life 
of the town.' Then does one find the 
true children underneath, "everybody's 
children," and one begins to realize what 
it can mean to these boys and girls, this 



BULLETIN OF THE ART INSTITUTE OF CHICAGO 



111 



opening up of a new world. It can give 
them new hopes, it can take them out of 
their often sordid surroundings, out of 
the narrow rut into which the commer- 
cialized viewpoint of parents and schools 
is likely to sink them. 

To instill facts, to teach history, to 
cram their heads with useless book- 
knowledge, is not the aim of the museum 
visits. But to introduce them to a new 
source of joy and a way out of the 
tiresome monotonies of a monotonous ex- 



istence, to arouse in them the respect and 
reverence due the fine arts and their crea- 
tors — this is the purpose. Not every boy 
and girl who come to the Institute are so 
influenced by what they meet here. Some 
never come again, some remain in- 
different ; but if there is one out of forty 
who is given a glimpse of the vision, 
then may the visitor know that the visits 
are not hopeless, and then may the Art 
Institute feel that the work is not done 
in vain. H. P. 



BEQUESTS 



TWO bequests have recently been 
left to the Art Institute. Mr. 
George B. Harris, who died June 
10, 1918, bequeathed a fund of over one 
million dollars to be divided equally 
between the Art Institute and the Pres- 
byterian Hospital. The will states that 
these bequests shall each be established 
by the respective institutions as a per- 
manent fund in memory of George B. 
Harris and Mary B. Harris, the income 
only to be used for the general purposes 
of each institution. This very generous 



gift, the largest ever given to the 
Institute, was unexpected, as Mr. 
Harris, although a Life Member and a 
frequent visitor, had taken no active part 
in museum affairs. His bequest is elo- 
quent expression of his deep interest. 

The other bequest, a fund of about 
fifty thousand dollars, was left by Mrs. 
George N. Culver (Lois H. Culver), 
whose death occurred on June 18 of this 
year. She was a friend of the Institute, 
and her gift will perpetuate her influence 
in the world of art. 



NOTES 



CHINESE EXHIBITION— 
Chinese pottery of the Han and 
T'ang dynasties and rubbings 
from Han wall sculptures are on exhibi- 
tion in the Gunsaulus Hall exhibition 
gallery. The early potteries, loans from 
private collections supplemented with 
several recent gifts to the museum, are 
among the finest examples of the period 
to be seen in this country. They will re- 
main on view until about November 15. 



Attendance — The total attendance 
at the Art Institute for the two weeks 
September 2 to 1 5 inclusive was 240,742. 
The museum's greatest attendance for 
one day was on Sunday, September 8, 
when there were 60,790 visitors. The 
previous record attendance for one day 
was that of 43,000 on Labor Day. The 
remarkable increase is not only a tribute 
to the attraction of the French war 
pictures, but it is also an indication that 



